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Casa de Pedra

O pensamento como uma linha em volta

O que interessa na arquitectura ¢ a revolugdo que o gesto
arquitectonico pode representar, no didlogo com o mundo; na
organizacao do territdrio; na ocupagdo de um espago; € na
resolugdo dos problemas dos Homens.

Olhamos para um terreno e ndo vemos casas, desenho
ou teoria de arquitetura. Interessa-nos somente o que ali esta,
excluindo a cegueira que a criagdo de uma ideia abstracta pode
representar quando nos ¢ dado algo concreto para vermos.
Sabemos que estamos num territorio porque alguém fez uma
linha a nossa volta com um trago poderoso, expressivo; um
desenho como um muro que guarda dentro dele o que ¢ de al-
guém, separando-o de tudo o que ¢ dos outros. Ha alguém que
quer habitar na parte de dentro deste espaco, construindo algo
para se abrigar; para dar sustento a vida.

O terreno foi compactando o conhecimento do lugar,
desde a superficie até¢ a profundidade. O terreno ¢ o lugar e
a sua inteligéncia. A vegetacdo alta e rasteira que por ali se
vé, foi aquela que a terra deu e que as condigdes climatéricas
permitiram que se desenvolvesse — olhamos para todos estes
elementos vegetais, aprendendo com que simplicidade e
sabedoria um corpo langa raizes para se implantar naquele
solo. A terra da superficie ¢ a parte visivel dessa relacao, entre
a constitui¢ao do solo e a forma como a topografia envolvente
0 expoem aos agentes climatéricos. E no sentido do interior
da terra: ou encontramos uma pedra resultante da compactagao
daquilo que o p6 foi conhecendo nos milhares de anos de
intempéries naquele lugar; ou uma matéria dura que, ao arrefecer,
guardou os segredos do fogo do interior da terra. O abrigo
confia na sabedoria desta solidez para se apoiar.

Qualquer abrigo que aqui ali se levante, percebera
rapidamente a cumplicidade que tem com a terra que o envolve;

31/03/2022 11:56



aquecera com o mesmo sol, sera batido pelo mesmo vento, be-
berd da mesma agua. Por saber disso, a terra retine todos os
seus recursos e oferece-os ao construtor, para vir a formar o
corpo desse que sera o nascimento mais recente da historia da
quele lugar: A casa.

Pensar do lado de dentro

Olhamos para as construgdes em volta do terreno, para as casas,
para a forma como as pessoas vivem. De um lado e do outro,
o mar parece transbordar entre as paredes das casas, ou estar
pousado, sem escorrer, sobre a inclinagao dos telhados. O terreno
fica no limite onde a terra se encontra com o mar. Transportamos
essas construcdes de pedra e esses telhados para a dgua —
estamos a pensar, ¢ claro — e pomos tudo isso a boiar no mar,
da mesma forma que nos sentimos a deriva na historia.

Estamos numa zona rural. Estas casas que ficam para
14 da linha em volta, tém trinta ou cinquenta anos e sdo de
pedra. H4 cem anos, como ha milhares de anos, construia-se
em pedra. Sem tirarmos os olhos do mar adivinhamos que
do interior deste terreno, em Labruge, se consigam ver trés ou
quatro casas em betdo. Na cidade praticamente ndo se vém casas
em pedra.

Continuando pelo mar dentro pensamos na emog¢ao que
um Homem do paleolitico sentiria ao encontrar uma ferida pro-
funda num macico rochoso. Nao era certamente um encontro
ocasional, a necessidade havia-os ensinado a ler as montanhas.
Sabiam que determinadas formagdes rochosas teriam disponi-
bilidade para ter essas fendas para o interior delas mesmas e,
nesse tempo primitivo, os impulsos de projetar e construir um
abrigo estavam contidos unicamente no ato de procurar. Nesse
tempo o arquitecto era aquele que procurava. Encontrando uma
gruta teriam um espago onde se poderiam abrigar.

Pedra_pt_ing_new.indd 4-5

Com que assombro e coragem se entraria num desses
buracos pela primeira vez, se penetraria o corpo desse animal
rochoso que os sustentava a superficie e se ia ao encontro des-
sa garganta para a profundidade da terra. E certas grutas deviam
respirar, suspirar pela forma como os ventos se perdiam dentro de-
las procurando uma saida rapidamente para o exterior. Imagi-
nar estes Homens feitos para a superficie e para viverem numa
paisagem mergulhada em céu aberto, a deixarem-se cercar de
paredes, mesmo tendo uma consciéncia bem mais aguda que
a nossa, de que a natureza € um monstro enorme capaz de nos
devorar.

Ali dentro do corpo do mundo, com a pele colada
a humidade mineral e protegidos pelas pedras, recebiam do
macico toda essa melodia teltirica. No escuro, no seio dessa
concha de energia, sentiam-se magicos, dangavam, riscavam,
tatuavam de uma magia colorida esse anciao que ¢ a pedra. De-
pois encolhiam-se para dormir sobre a imagina¢do do mun-
do. E pela forma como abandonavam as suas cabegas tdo novas
sobre a idade desse mineral — reclinando-as como que para
um sacrificio mortal — o mundo continuava a sonhar o seu fu-
turo na pedra, criando um circuito por onde corriam juntos, o
sangue da pedra e o sangue do Homem. Nesse tempo o Homem
e a pedra eram um sd, ou eram simultaneamente varias coisas
um no outro.

Pensar do chiao para cima

Tendo o chdo como suporte da possibilidade estendida longa-
mente diante da nossa expectativa, perguntamo-nos o que nos
leva a construir mais uma casa; outra vez uma casa. Que tipo
de gesto seria capaz de inaugurar neste terreno uma relagao
mais esclarecida com aquilo que nos falta saber; com todas
essas chuvas de duvidas das quais o abrigo da cultura ¢

incapaz de nos proteger?
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House of Stone
Thinking as an outline

In architecture we are drawn by the revolutionary aspect that
its decisions entail, concerning the dialogue with the world,
the organization of the territory, the occupation of space and
with solving human problems.

While looking at a plot of land, we do not see hou-
ses, design or architectural theory. We are solely interested in
seeing what is there, foregoing the blindness that the embo-
diment of an abstract idea might lead to, when we are given
something concrete to look at. We know we are in someone’s
territory because they have drawn a clear and powerful line
around us; a drawing that is like a wall which keeps what is
theirs, separating it from all that belongs to others. Someone
wants to inhabit this space, build shelter; to sustain life.

The terrain has been accumulating knowledge of the
land, from the surface till its depths. The terrain is the land and
its understanding. The tall grass and bushes that can be seen
there are ones that were given by the earth and that the weather
conditions permit to grow — we observe all these plants to look
for the simplicity and wisdom with which a body takes root in
that soil. The surface land is the visible part of this relationship
between the soil’s composition and the way the surrounding
topography exposes it to climate agents. Heading towards the
earth’s core, we either find a rock, the condensed product of
what dust has learned throughout thousands of years of strong
weather, or a hard substance that, once cooled, has kept the
secrets of the earth’s inner fire. The shelter relies upon this
solidity’s wisdom to stand.

Any shelter that is built here will quickly acknowle-
dge the intimacy it has with the surrounding land; it will be
warmed by the same sun, struck by the same winds, drink the
same water. Knowing this, the earth gathers all its resources
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and offers them to the builder, to form the body of what will be
the most recent birth of the place’s history: the house.

Thinking from the inside

We look at the constructions around the land, the houses, and
the way people live. On either side, the sea seems to overflow
into the spaces between the houses’ walls, or to be resting, mo-
tionless, over the roofs’ slopes; the plot is at the edge where the
land meets the sea. We take these stone buildings and roofs built
for the rain — only in our minds, of course —and put them floating
in the sea, drifting, the way we have throughout History.

We are in a rural area. The houses beyond the line around
the land are thirty or fifty years old and made of stone. A hundred
years ago, just like thousands years ago, people built in stone. Wi-
thout taking our eyes off the sea we are able to tell that, from wi-
thin this plot, in Labruge, one can see three or four houses made of
concrete. You cannot practically see stone houses in the city.

Moving on to the sea, we think about what a Palaeoli-
thic man would have felt when finding a deep slash in a rocky
massif. It was certainly not a chance encounter — necessity had
taught them to read the mountains. They knew that certain rock
formations would have these cracks, looking all the way down
into their core. In those primitive times, the impulses to design
and build a shelter existed solely within the act of searching.
At that time the architect was the one who searched. Finding a
cave, they would have a naturally built space where they could
take shelter.

One can only wonder about the amazement and cou-
rage with which one would enter one of those mouths for the
first time, and penetrate the body of that rockbound animal that
served as their ground, and find the gorge that led to the earth’s
depths. Some caves would even breathe and sigh, by the way
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the winds would get trapped within, and quickly try to escape.
Imagine these men, made to live on the surface, under the open
sky, allowing themselves be surrounded by walls, far more
aware than us, that nature is a monster capable of devouring us.

Inside the world’s body, with their skin glued to the mi-
neral dampness and protected by stones, they received all the
massif’s telluric melody. In that dark heart of that shell of ener-
gy, they felt like magicians, dancing, scratching and tattooing
the ancient stone with a colourful spell. Then they would curl
up to sleep over the world’s imagination. And by the way they
let their young heads rest on that ancient mineral —reclined as if
for a mortal sacrifice — the world kept on dreaming their future
in stone, a stream in which the blood of the Stone and the blood
of Man flowed together. At that time, Man and Stone were one,
or several things in each other, together.

Thinking skywards

Having the ground as the foundation for a well thought-out
idea, we ask ourselves: what makes us build another house,
once again? What gesture could carve in this land a more enli-
ghtened bond with the unknown; with the flood of doubts from
which civilization cannot protect us from?

Then the needs come to mind. It all started because
someone needed a place to shelter their necessities. It is then
that we become aware of the practical use that our dreams and
expectations can have. Only such things as abandoned and un-
fulfilled as dreams and expectations can conceive and envisage
the right shelter for someone’s necessities.

The ideas begin moving when placed on top of each
other. It is time to define their substance, to define them so that
they coincide with the actual lifting of the walls.

Ideas are always the same. They are therefore things that are
increasingly old, though constantly renewed by the light of a new time.
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Thinking while Overlaying Things

Once it’s settled that we shall build in stone, our feet start to
sink with every step we take on the ground. It seems that we
are noticing the weight of things for the first time, the mark they
leave when landed and raised from the ground.

We carry out geotechnical surveys — to know where
the firm land is — and collect samples up to twelve meters
deep. This prospect defines where we can land the idea, so that
we can start giving it substance.

As we looked at the samples, we thought about the

walls that will stand on this site’s deep floor. We remember
the pairings of walls illustrated on the Portuguese Architec-
ture Survey, from the North of the country; its textures, its
rhythms, the stones’ fittings, the systems which were used for
opening doors and windows.
Then the book opens up again to space, as if spreading throu-
ghout the territory all its careful research. Our trips, our tours,
our paths and landscapes are full of this type of constructions.
They exist as if part of nature, like an orchard or a cornfield,
since that, before planting the corn or letting the orchard grow,
someone had to build a wall around it.

While crossing the landscape, part of our attention and
absent-mindedness is surely made of stone.

Thinking from an empty space

The site remains empty. Only the topographical survey is able
to see it as something full and lumpy. However, our eyes are
full of materials, weights, of technical resources that could su-
pport the construction. Building a house is like a movie; in the
end we could roll ten-minute-long credits, with people’s na-
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mes lined up vertically, running down at an almost unreadable
speed. In this imaginary movie we begin to see people moving
and running, people we have worked with previously; one or
two contractors, a carpenter — it cannot be someone else — a
couple of plumbers; and many others. We still haven’t got a
stonemason... But now it is time to draw, and drawing is a tool
through which Man can build a house by himself.

We decided to start drawing from an empty space, a
square drawn in the center of the paper, that one could say it’s
either full or empty; we call it “patio”. We arrange the needs of
those who will live in the house around this courtyard; 1 gara-
ge, 5 bedrooms, 5 bathrooms, 1 living room with a fireplace, 1
kitchen, light, comfort and the distant sea coming in through
the windows.

The patio’s geometry begins to expand towards the
other rooms, suggesting spatial relationships between them,
while its empty space remains intact. While still a drawing,
the patio gradually turns into something real; its light shows
us how it will light up the house; it gains spatiality by showing
how close, intimate or familiar, each room is going to relate
to each other. In the end, the courtyard’s emptiness separates
and joins spaces; setting, on one side, the house’s common area
and, on the other, its private area.

The plan is drawn up, we draw the walls without using
concrete and we raise the stack of stones; we watch the house’s
layout unfold. The pillars appear to be missing in the drawing. But
the walls and wooden beams are supported by the granite walls.

The house is made. Now we just need to build it.

Thinking with others

The heavier and harder are the materials, the bigger is the need
to think of them as a whole.
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Comunicaciio para alunos de arquitectura

Aula Teérica de Construgao I11
Departamento de Aquitectura da Faculdade de Ciéncias e Tecnologia
da Universidade de Coimbra (FCTUC)

Outubro de 2021

Communication for architecture students
Construction Theoretical Class I1I
Department of Architecture, Faculty of Science and Technology
from the University of Coimbra (FCTUC)

October 2021
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